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more clearly, regarding this Logos-Eros hypothesis. Quantum thinking tends to open
more easily to the idea of qualia, or protoconsciousness, existing in the field, more-so
than classical physics. Contemporary consciousness studies support the idea that mind
and neuron participate in a quantum field. Hence archetypes and ideas become a more
feasible proposition in this kind of hypothetical universe.

Nevertheless, quantum and classical disciplines are both required to explain reality.
Sentient properties are not divorced from physical mass in this work; indeed it is this
mental-like world which participates and organizes all physical properties and exists as
a primary function. How mind participates within this quantum field of mental-like
properties is, a basic question, described by David Chalmers as the, ‘hard problem.’
This is examined in the work. Thus we approach a hidden order of art in which science,
philosophy, psychology, and updated theology, help to currently define our
understanding, which is now undergoing another rapid shift in consciousness. What
also becomes clear is the fact that psychological affects (emotions-heart) are evident
throughout the system and it is these which trigger numerous properties such as,
archetypes, synchronicities, and long-term memory, to name but a few.

On the other end of Schiller’s aesthetics there is little mention of psychology and early
life. However, a child is not tabula rasa but arrives at school with pre-established peri-
natal domains, the first two years of narrative, and more, all of which are already
profoundly influential. The early separation period, wrongly described as, ‘the terrible
twos‘ might better be understood as the child’s first tentative steps towards individuation
and autonomy. Therefore school is a late arrival following as a more complex model for
socialization and education. There are naturally DNA issues here, just as there are
epigenetic, familial, and cultural influences, brought to bear on any Aesthetic theory
involving the self. Hence the psychology of the creative self becomes a substantial part
of this work, helping to define and explain the world of personal perception. It is this
start to finish, seasons of life, which is also examined in ‘Aesthetics.’ | describe this
deep ecology as the elegant universe. It is to this, we properly belong, and participate
in. Such a proposition find aesthetics and virtues rolled into one.





